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become more and mofe intensely aware of a certain quality
peculiar to it This can be held in the mind even after the
events which help to build it are forgotten, indeed, thes
ability to leave such an impression is the distinguishing
mark of high imaginative hteratuie This quality, though
mental, is to the inward eye partly at least visual, spatial,
an expanse The action of Macbeth will leave you a sense of
certain imaginative areas You will see darkness and colour
There is rich gold of kingship, crowns of sovereignty, ingots
of world-power the poetry emphasizes them, the events
build them Red blood streams, sticks on the hand Nature's
innocence is in the martlet's nest, the tree borne by the
crowned Child, Birnam wood Images of divine grace are
frequent Night-birds wing the air Thunder crashes and
lightning's scimitars of flame gash the darkness Feasting,
whether in state as with Duncan and later Banquo's Ghost,
or as suggested negatively in the horror of the Weird Sisters9
cauldron-stew of filth, is powerful So varied impressions
may be allowed to group themselves into a new kind of
dramatis personae of symbolic suggestion Those I have just
noticed tend to divide into two camps of life-forces and
death-forces which clearly relates to the main action This
is how you may approach the more universal meanings of a
Shakespearian play m terms of certain sense-suggestions
thrown up and built in the mind by the story, its persons,
and their words
I have been criticized for selecting cross-sections oi
imaginative correspondence - such as the kingship, ciown
and sceptre references in Macbeth - without close reference
at every instant to *heir peculiar contexts and order of se-
quence in the play But we are analysing the final effect of
the whole play m an ideal recipient's mind, or that which
may be attained by anyone after continual study In this
whole result every part is co-existent though built of a se-
quence it is a sequence whose nature and end is to accumu-
late itself swiftly into that whole Every effect has a simul-
taneous reference to its own context and to the whole To.